





writing of a few fine Plays―my greatest ambition” １ と書いているのは彼
の願いを最もよく表わすものであった。実際に彼が残した劇作は友人のCharles
Brownとの合作 Otho the Great（１８１９）とその直後に執筆を始めたが断片に







ぬ熱心なShakespeareの愛読者で、彼ほどの “attentive, perceptive and crea-
tive reader” はいないと言われるほどである。２ それに加え１８１７－１８年には









はChampion誌に３篇の劇評を寄せている― “On Edmund Kean”（１８１７）と
Retributionの批評、Harlequin’s Vision（パントマイム）の批評である。その
上、Reynolds自身がOne, Two, Three, Four, Five: By Advertisement（１８１９）
という笑劇を出している。Keatsはこの笑劇は見ていないが、成功作だと手紙
の中で述べている（Letters２.１９０）。明らかにReynoldsはKeatsの大切な演劇








させた時期であった。出版社のTaylor宛に “my first Step towards the chief
















あった。Keatsの劇評の “On Edmund Kean”の中でその俳優を次のように賞
賛している。
Amid his numerous excellencies, the one which at this moment most
weighs upon us, is the elegance, gracefulness, and music of elocu-
tion. A melodious passage in poetry is full of pleasures both sensual
and spiritual. The spiritual is felt when the very letters and points
of charactered language show like the hieroglyphics of beauty;―the





One of my Ambitions is to make as great a revolution in modern dra-




The age in which Keats lived was…a great period of dramatic criticism,
the period in which Coleridge, Lamb, and Hazlitt established a new
school of Shakespeare criticism. It was, however, the poorest period













Still I cannot affo[r]d to spend money by Coachire…I went yesterday
to ask Mr Abbey for some money…I have very good friends ready to
help me―and I am the more bound to be careful of the money they
lend me―I was prepa[r]ing to enqu[i]re for a Situation with an Apothe-
cary put [but] Mr Brown persuads me to try the press once more;
…having written this morning to several people to whom I have lent
money, requesting repayment…I shall be obliged to go out of town











I think I told you the purpose for which I retired to this place―to try
the fortune of my Pen once more, and indeed I have some confidence



















He was small in stature, well proportioned, compact in form, and,
though thin, rather muscular;―one of the many who prove that man-
liness is distinct from height and bulk. There is no magic equal to
that of an ingenuous countenance, and I never beheld any human be-















































Beaumont & Fletcher pair” と呼んで、その演劇の制作を次のようにたたえ
ている。
Who with combined powers, their Wit employ’d









Brown and I are pretty well harnessed again to our dog－cart. I mean








We passed much of this summer at Shanklin in the Isle of Wight, and
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at Winchester…We knew no one there. At Shanklin he undertook
a difficult task: I engaged to furnish him with the fable, characters,
and dramatic conduct of a tragedy, and he was to embody it into po-
etry. The progress of this work was curious; for, while I sat opposite
to him, he caught my description of each scene, entered into the char-
acters to be brought forward, the events, and every thing connected
with it. Thus he went on, scene after scene, never knowing nor in-
quiring into the scene which was to follow, until four acts were com-
pleted. It was then he required to know, at once, all the events which
were to occupy the fifth act. I explained them to him, but after a
patient hearing, and some thought, he insisted on it that my incidents
were too numerous, and, as he termed them, too melodramatic. He
wrote the fifth act in accordance with his own view; and so enchanted
was I with his poetry, that, at the time, and for a long time after, I







Lowellの言葉 “Otho, his[Keats’s] main pot－boiler, was a failure.”（２.２７７）
で、Francis JeffreyのMilnes宛の手紙にも同様の意見が述べられ、ひどくけ
なしている（KC２.２４９）。最近の批評ではMotionの評価 “the play as a whole
is a failure”（４２２）も同一線上のものである。この作品を傑作と讃えた批評家
は見当たらないが、印象に残る詩行や鮮やかなイメージも多いと評価した批
評家も何人かいる。その一例はFinneyで “a close correspondence between
plot, characterization, and language”（２.６５６）と指摘し、彼の秀れた創作
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能力を誉めている。G. Wilson Knightは欠点の中にも “the rich flavour” と





























































の１行目の台詞 “So, I am safe emerged from these broils”はBeaudry（１８１）
によればHenry !（part１）における王の最初の台詞を思わせる。
So shaken as we are, so wan with care,
Find we a time for frighted peace to pant,












The ignominy of that whispered tale
About a midnight gallant, seen to climb
A window to her chamber neighboured near,
I will from her turn off and put the load












Was ever such a night?
What horrors more ?
Things unbelieved one hour, so strange they are,






So she, a scorpion, preys upon my brain!
I feel her gnawing here! Let her but vanish.（５.５.１５８－５９）





I see it― I see it―I have been wandering!
Half－mad―not right here―I forgot my purpose.
Bestir, bestir, Auranthe ! Ha ! Ha ! Ha!
Youngster! Page! go bid them drag her to me!






If you were to walk leisurely through an unwholesome path in the
fens, with a little horror of them you would be sure to have your
ague. But let macbeth cross the same path, with the dagger in the

















I am too vehement, then fancy me on my knees, especially when I
mention a part of your Letter which hurt me; you say speaking of Mr.
Severn “but you must be satisfied in knowing that I admired you much




I leave this minute a scene in our Tragedy and see you…through the
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mist of Plots speeches, counterplots and counter speeches―The Lover
is madder than I am. …strive not to think of you―but when I have
succeeded in doing so all day and as far as midnight, you return as
soon as this artificial excitement goes off more severely from the fe-
ver I am left in―（Letters ２.１３７）
この動揺する自分をLudolphの中に投影しているが、さらに数日後の手紙に
は彼女への愛の束縛と創作のための束縛を重ねて書き記している。
I have been in the Claws, like a Serpent in an Eagle’s, of the last act
of our Tragedy…I must remain some days in a Mist―I see you through
a Mist:…The thousand images I have had pass through my brain―my













As for the third,
Deep blue eyes, semi－shaded in white lids,
Finished with lashes fine for more soft shade,
Completed by her twin－arched ebon brows;
White temples of exactest elegance,
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Of even mould, felicitous and smooth;
Cheeks fashioned tenderly on either side,
So perfect, so divine that our poor eyes
Are dazzled with the sweet proportioning,
And wonder that ’tis so―the magic chance!
Her nostrils, small, fragrant, fairly－delicate;
Her lips―I swear no human bones e’er wore
So taking a disguise. You shall behold her!
We’ll have her presently; aye, you shall see her,
And wonder at her, friends, she is so fair―
She is the world’s chief jewel, and by heaven
She’s mine by right of marriage!（５.５.５８－７４）
この外観の描写はKeatsがFannyに初めて出会って間もない頃 George and
Georgiana Keatsに宛てた手紙の中でFannyの容貌を記した文とよく似ている。
She is about my height―with a fine style of countenance of the
lengthen’d sort―she wants sentiment in every feature―she manages
to make her hair look well―her nostrils are fine―though a little pain-
ful―he[r] mouth is bad and good―he[r] Profil is better than her full－
face which indeed is not full put[but] pale and thin without showing
any bone―Her shape is very graceful and so are her movements―her
Arms are good her hands badish―her feet tolerable…but she is igno-











は自らをLudolphと重ねている。Aileen Wardは “as he went on, Keats
poured more and more of himself into the character. Many of Ludolph’s
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